BIRTH   OF  THE   SYNDICATE

gave Clyde Pitch an enormous prestige, for it was his
first big triumph as an original playwright. Prom this
time on his interest was closely linked with that of
Charles Prohman, who became his sponsor.

In connection with Julia Marlowe is a characteristic
Frohman story. The manager always refused to accept
the new relation when one of his women stars married.
This incident grew out of Julia Marlowe's marriage to
Robert Taber.

One day his office-boy brought in word that Mrs.
Taber would like to see him.

"I don't know her/'

After an interval of a few moments a dulcet voice
came through the door, saying, "Won't you see me?"

"Who are you?"

"Mrs. Taber."

"I don't know Mrs. Taber, but Julia Marlowe can
come in."

Charles was now in a whirlwind of activities. He was
not only making stars, but also, as the case of Clyde
Fitch proved, developing playwrights. In the latter
connection he had a peculiar distinccion.

One day some years before, Madeline Lucette Ryley
came to see him. She was a charming English ingenue
who had been a singing soubrette in musical comedies
at the famous old Casino, the home of musical comedies,
where Francis Wilson, De Wolf Hopper, Jefferson De
Angelis, and Pauline Hall had achieved fame as comic-
opera stars. She had also appeared in a number of
serious plays.

Mrs. Ryley made application for a position. Frohman
said to her;
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